Brian’s Furniture

Barcelona Chairs in the TV Area

This chairs was designed for the Deutscher Werkbund Pavilion at the World Exposition, Barcelona 1929. The chairs were to be used by the King and Queen of Spain who were to make an official visit and sign the guest book. This chair is popularly referred to as the "Barcelona Chair". It was first produced by Berliner Metallgewerbe Joseph Muller. In 1931 this production passed to Bamberg Metalwerkstatten, Berlin. The upholstery detailing is generally credited to Lilly Reich. 

29.5 x 29.5 x 29.5h 

Frame made from flat steel bars, mirror polished and chromed.  Seat and back padded and upholstered with leather. Suspended on leather straps.

$1800.00

Mies Barcelona Bench

Barcelona 2-Seater Bench features top grain Italian leather, walnut finish frame and steel legs. Designed by famous Ludwig Mies van der Rohe.

$990.00

Le Corbusier Chaise Lounge: 

This famous chaise lounge earned its reputation not only from beauty, but from comfort as well. The entire chaise rotates on the chrome arc that rests on the base. Position it so that your head is lifted for reading, or move your legs up for relaxing. 

Le Corbusier (aka Charles-Edouard Jeanneret)  was already well-known for his architectural accomplishments when he began experimenting with furniture design in 1928. The creations were the result of a collaborative effort between himself, architect Charlotte Perriand and his cousin Pierre Jeanneret, whom oversaw production. Their revolutionary works forged their way into the forefront of  “Modern Classics” with the innovative use of steel tubing as an element of design rather than structure. Available in black leather and chrome. 

$529.

Saarinen Dining Table

There is some doubt regarding the chronology of the pedestal series. However, it is certain that the chairs were developed before the tables. It has been said that Eero Saarinen began drawing the chairs as early as 1953. However, Don Petit, Saarinen's assistant is reported as saying that the first sketches were made in 1955 and full sized models of the chairs were completed in 1956. The works on the tables began after 1956 and were the last pieces of furniture designed by Saarinen before his untimely death in 1961. 

The pedestal group was Saarinen's attempt to solve the problem of the "slum of legs" and to eliminate the resulting visual clutter. Since his early work with Eames, he had continued to work on the problem of creating "organic furniture", that is, furniture in a unified form and in a single material. Visually the pedestal group presents an organic unity. However, given the technical limits of the time, Saarinen did not manage to make this series from a single molded material. The bases had to be made of cast aluminum since molded plastic in such a graceful form did not have sufficient strength to support a heavy table top or large person. Consequently, from this point of view, Saarinen considered this project a failure and hoped some day to find a moldable plastic material strong enough to solve the problem without having to compromise the beauty of the final object. 

Table with large cast aluminum pedestal enameled. 

ROUND: Diameter 47” x 28”h
$2,328

The Painting

Richard Lukacs was born in Alberta in 1962 and after spending ten years living and working in Berlin, he relocated to New York in 1986.

PRIVATE "TYPE=PICT;ALT=Boy with Green Arms"
Lukacs is known predominantly for his continuing series of paintings of male skinheads, primates and American military cadets. 

Lukacs' canvases look old and worn; they are sparsely painted, built of stains and smears of paint and tar on an open field of raw canvas. His surfaces are organic and bring forth metaphorical associations of physical decay and architectural ruin. Instead of the public statements which screamed from his brutally explicit earlier works, these elegant paintings provide the viewer with a more introspective and private message. 

Attila Richard Lukacs drew his inspiration from the photographic oeuvre of the Russian Constructivist artist/photographer Alexander Rodchenko (1891-1956). The radical new vision Rodchenko lent to photography, exaggerating the perspectives and dramatically cropping the image, framed the world in a new way. 

Canadian-born painter Attila Richard Lukacs's large-scale paintings are steeped in art-historical

    references and homoeroticism. Evoking mythological rites of passage, with oddly shifting

    perspectives, Lukacs's recent paintings find inspiration in Persian and Indian miniatures and the

    studied order of Renaissance composition. They depict imaginary wild boys and strange

    man-beasts - and constitute what the artist calls 'Myths about my garden' - yet the lush, Elysian

    settings of these paintings belie their political subtext. The painting He's dead, I'm alive, I'm

    yours, 2000, 115 by 82 inches, references the AIDS epidemic; Fairy tales can come true, 2000,

    88 by 92 inches, provides a narrative of the violence that has been directed against young men

    who are gay.

    Attila Richard Lukacs was born in Alberta, Canada, in 1962. After graduating from the Emily Carr

    College of Art and Design, Vancouver, Lukacs moved to Berlin and remained for ten years. He

    currently works and resides in New York.

Lukacs, Attila Richard (b. 1962)   

                        The work of Canadian painter, sculptor, and installation artist Attila

                        Richard Lukacs is frequently fetishistic and invariably provocative,

                        especially in its depictions of skinheads.

                        Lukacs was born in 1962 in Edmonton, Alberta. He graduated with

                        honors from the Emily Carr College of Art and Design in Vancouver in

                        1985. 

                          Sponsor Message.

                        Lukacs received recognition as a painter while still an art student. In

                        October 1985, he was included in a group show entitled "Young

                        Romantics" at the Vancouver Art Gallery. 

                        Among the works by Lukacs in this exhibit, the painting Il y a quinze

                        ans que je n'ai fait pas ça (I Haven't Done That in Fifteen Years,

                        1985) unveiled themes, subjects (nude males, monkeys) and painterly

                        styles (figurative representation) that have become principal

                        characteristics of his later works. 

                        With a strategic move to Berlin in 1986, Lukacs positioned himself

                        within the social and cultural environment of the increasingly visible

                        skinhead movement in Germany. A major show at the Künstlerhaus

                        Bethanien in the spring of 1988 not only revealed an increased mastery

                        of his medium, but also featured the direct representation of skinheads

                        with homoerotic subtexts. 

                        Two defining pictures, Where the Finest Young Men . . . (1987) and

                        Authentic Décor (1988), bring to the fore the odious subject of

                        neo-Nazi skinheads, but they do so by eroticizing them. 

                        Skinheads are also the topic of Junge Spartaner fordern Knaben zum

                        Kampf heraus (The Young Spartans Challenge the Boys to Fight,

                        1988), which reveals the appropriation of compositional elements and

                        subject matter from both Edgar Degas' Young Spartans (ca 1860) and

                        Caravaggio's The Calling of St. Matthew (ca 1597-1598). 

                        In 1990, Lukacs turned his attention to promotional material furnished

                        by the United States military academies. He produced a series of

                        paintings featuring youths performing various activities. 

                        The inherent homoeroticism of such male-only training centers is defined

                        in such works as Gemini (1990), which depicts two rugged teenagers

                        with shorn heads struggling to climb posts. Of the same year are a series

                        of images depicting skinheads, but whereas in earlier portrayals these

                        hardened youths are represented as intimidating, now there is a

                        perceptible shift in the style--illustrative, decorative, linear--and

                        relational attitude: the skinheads begin to touch in overt homosexual

                        activity. 

                        This change in Lukacs' style and attitude culminates in "Varieties of

                        Love," a 1992 exhibition held at his longstanding commercial venue, the

                        Diane Farris Gallery in Vancouver. The rough, ruin-like environments of

                        his earlier work give way to Eastern-art influenced decorative

                        backgrounds; and while some figures retain the relics of Lukacs'

                        signature paintings of skinheads, clearly the artist now seems anxious to

                        distance himself from the negative associations with skinheads. 

                        The style and subject matter of these paintings reappear in his work

                        shown at the Phyllis Kind Gallery in New York in early 2000. 

                        Monumental canvases were featured in "E-werk," a 1994 exhibition. In

                        This Town, Lukacs depicts young workers with trademark shaved

                        heads momentarily pausing from their backbreaking work. Although

                        interpretable as a social commentary on the state of political affairs in

                        post-unified Germany, the grimy, fleshy youths are presented in such a

                        way that the gay male viewer may linger with an erotic gaze on their

                        labor formed pectorals and sweat covered limbs. 

                        After a ten-year absence from North America, in 1996 Lukacs moved

                        to New York City, where he currently lives. His mid-career work

                        continues to confront viewers with sexual interests and fetishes held by

                        many a gay man (suits, black socks, youths). 

                        In terms of art history, Lukacs appears at the height of a revival of

                        figurative painting in Europe and North America. Critics have praised

                        him and his work, though they generally straddle two positions. On the

                        one hand, they are in awe of his talent and ability as a painter; on the

                        other, they are often at pains to account for the eroticism inherent in the

                        work and for a subject matter they often revile. 

                        In an interview article published in The Advocate, Lukacs is quoted as

                        saying, "I'm a homosexual, but I don't consider myself a homosexual

                        artist." Regarding his subject matter, in the same interview, Lukacs

                        states, "For me it's a fetish. Simply, there is a fetishization of the

                        skinhead style. Sex power politics. My work is about the potentiality of

                        the very specialized and stylized culture of skinheads."

In a dazzling streak that rocked the art world for nearly 15 years, Canadian Attila Richard Lukacs became one of the world’s most infamous painters. He designed a perverse image system, an erotic world of homosexuality, Nazism, skin-heads and desire fulfilled. He has been compared to Rembrandt and reviled by Christians for painting skinhead fags in the garden of Eden. Attila was a troubled genius toying with greatness. Yet, soon after moving from Berlin to New York in 2000, he lost control of his life and entered a downward spiral of self-destruction. With singular access to the artist, filmmaker David Vaisbord provides his point of view as a character in this story, embarking on his mission to understand the apparent vanishing of Attila Richard Lukacs.

Juicer

“Juicy Salif”, Lemon-squeezer/juicer;  a high profile juicer for Alessi by Philippse Stark [1949- ]: it suggests that one is looking at the work of an imaginative and somewhat undisciplined man with a taste for science fiction and sex.  Mirror-polished, $64.

"Philippe Starck is a legend. An extraordinary mix of pop star, mad inventor and romantic philosopher, he is also probably the most famous designer in the world. His work is everywhere: from the chic hotels of New York to the FF4900 mail-order house, from the private apartment of a French president to the biggest waste disposal centre in Europe, from hundreds of thousands of chairs and lamps in cafes and homes all over the globe to the toothbrush in your bathroom. Seen together it is a pulsating magma of signs and symbols, a plastic menagerie in which object and meaning collide. Now in the prime of his working life, Starck is leading the way in reconciling objects and the people." From: "Starck" ©1996 Benedikt Taschen Verlag GmbH, Koln. ©1996 Philippe Starck, Paris. Edited by Simone Phillipi, Cologne.

